ACT ONE - OPEN NG SCENE

FADE | N FROM BLACK
M D SHOT OF JAMES LYI NG ON BED, ANGLED FROM HI S SI DE
CLOSE- UP FROM ABOVE H' S FACE, HE IS STARI NG AT CEl LI NG

M D SHOT OF H S BEDSI DE CLOCK, SHOW NG BOTH THE CLOCK AND
JAMES

James turns over to read the clock then Iie down again and
get lost in thought

JUMP CUT
OVER- THE- SHOULDER SHOT OF JAMES | N M RROR

Janes is finishing getting dressed/ready, you can see him
mental |y preparing hinself

TALK | N THE KI TCHEN

W DE/ TWO SHOT, JAMES AND HI S DAD ARE | N THE KI TCHEN
M D/ CLOSE- UP OF DAD

Dad notices sonething is on Janmes' m nd

DAD
Sonet hi ng on your m nd son? You | ook
i ke there's sonething bothering you.

M D/ CLOSE- UP OF JAMES, SIM LAR SHOT TO THE ONE COF HI S DAD

JAMES
Nah I"malright, just didn't get a | ot
of sleep is all.

Janes sits down at table and stares into the coffee his dad
made him

DAD
You sure? Normally you woul d drink
your coffee the second you' re down
here, but instead you're just sitting
t here. Everything ok?

Janes | ooks up at him slightly annoyed, and brushes off



JAMES
No I"'malright, really, 1'mjust
tired.

DAD

Vell ok then, better drink that coffee
qui ckly, you've to leave for work
soon.

James | ooks into his coffee and sighs

JAMES
K, look. I"'mgetting sick of the way
I"'mliving here, the way we're |iving
here. Like we're just getting up every
day, doing the sanme futile job, then
going hone - we aren't really doing
much wi th oursel ves.

Hi s dad takes a second to think about what Janmes has j ust
said, then | ooks up at him

DAD
| think I know what you nean, son. But
really, there isn't nmuch you can do to
change that. W have our jobs and our
social and private lives and there's
only so much we can do with ourselves
outside of that. | nmean, | w sh |
could quit ny job and do sonething I'd
| ove |ike play music or sonething, but
| can't. We all have to nake
sacrifices like that in life.

James | ooks up at the clock and realises he has to | eave

JAMES
Yeah | guess you're right. Look |'ve
to go here, I'Il talk to you |ater on,
bye.

W DE/ TWO SHOT OF THE TWO I N THE ROOM AS JAMES | S LEAVI NG

Here a nont age-I|i ke sequence could play, show ng Janes going
t hrough the day and how nundane he finds everything - simlar
to the sequence in Hot Fuzz when Sgt. Angel is travelling to
Sandf ord. Sequence could end with himstaring into space,

| ost in thought.

End of Act One.



ACT TVWO
W DE SHOT OF JAMES AND FRI ENDS SI TTI NG AT TABLE
M D/ CLOSE- UP ZOOVS | N ON JAMES AS HE SITS QUI ETLY
OVER- THE- SHOULDER OF A FRI END
CHRI S
Hey James, you alright? You seem a

little out of today.

CLOSE- UP OF JAMES

JAMES
| was telling my dad about this
earlier on, but do you ever feel like

you're just stuck where you are in
life? Like you're in the job you are
now, live in the house you do, but you
just know you're not getting what's
best for you and there's nore you can
achi eve out somewhere el se?

M D SHOT OF ANOTHER FRI END, M CK

M CK
What makes you think that? Aren't you
happy being here with your dad and al
of us? Is this not enough for you or
sonething? | nmean, |'m quite happy
where |I'm at.

OVER- THE- SHOULDER OF CHRI S AGAI N

CHRI S
Same here Mck, 1'm quite happy here.
Janmes what else is there you can do?
Like it's hardly like you're going to
drop everything here and nove city or
sonmething for a better job. You're
quite lucky to be where you are now -
you' ve a job, your dad and all wus.
Don't want to sound |like a dick, but I
don't think there's anywhere el se you
can go mate.

W DE SHOT

Janmes is shocked his friends aren't supportive and stands up.



M D SHOT FROM FRI ENDS PERSPECTI VE

JAMES
Don't you at |east know what |'m
tal ki ng about? Don't you ever think
"I've got this job, house, and oh
shit, I"mstuck Iike this for the rest
of ny life?" No?
M D SHOT OF FRI END FROM JAMES' PERSPECTI VE
They all sit there, |ook at each other and shrug

M CK
No not really, | can't speak for al
of us but I'mquite happy where | am
W DE SHOT OF JAMES

Janmes | ooks even nore shocked and wal ks away with the
slightest smle of disbelief.

M D/ WDE SHOT OF FRI ENDS SI TTI NG LOOKI NG AT EACH OTHER
CHRI S
VWhat's gotten into hinf Any of yous
know what he was on about ?
JAMVES PLANNI NG
W DE TRACKI NG SHOT
James cones into his room annoyed
M D SHOT OF H S BED
He sits down and thinks, |ooking down at the floor

CLOSE UP OF LAPTOP

Laptop is sitting on his bedside dresser, Janes' hand reaches
over and lifts it up

M D SHOT LOCKI NG UP AT JAMES ON HI S LAPTOP

OVER- THE- SHOULDER SHOT SHOWS HE' S LOOKI NG FOR DI FFERENT JOBS
ONLINE IN A NEARBY BIG CI TY

CLOSE- UP SHOAS HI S EXClI TEMENT/ DETERM NATI ON AT THE
PCSSI BI LI TY OF ESCAPING H' S TOMWN



W DE SHOT

He reaches to grab a notebook and pen, he's beginning to sort
out his noney and finances

OVER- THE- SHOULDER SHOT SHOWS HI M LOCKI NG AT DI FFERENT
ACCOMVODATI ON

FADE TO BLACK

ACT THREE - JAMES LEAVI NG
*Weeks Later?*
FADE | N
CLOSE- UP
James' notes on acconmodation, prices, noney-planning, etc.

WDE SHOT. DAD IS | N BACKGROUND AT DOORWAY, JAMES IS UP CLOSE
GRABBI NG A FEW BELONG NGS

DAD
Are you sure there's nothing I can do
to change your m nd on this? You
really want to do this?

M D SHOT OF JAMES TURNI NG ROUND TO HI S DAD

JAMES
Yeah I'msure, |'ve made up ny m nd.
|"mdefinitely going.

M D/ OVER- THE- SHOULDER/ TRACKI NG SHOT
Hi s dad wal ks towards Janes to hug him

DAD
Al right you've made up your m nd, and
"1l not stop you as it's your own
deci sion. But know that |'m al ways
going to be here, ok?

BACK TO M D/ CLOSE- UP SHOT OF JAMES
JAMES

Ok dad, "Il conme visit when | can
sure. |'ve to be heading soon to catch



t he bus.
BACK TO M D/ CLOSE- UP SHOT OF DAD
Dad's face/body is in focus in this shot, Janes wal ks around
hi m and towards the doorway. You can see the sadness on his
dad's face, until he spots sonething interesting.

WDE ZOOM I N ON A FOLDED UP SHEET OF PAPER W TH THE NAME
"DAD" ON IT

Dad's hand lifts up the paper

CLCOSE- UP FROM BELOW OF DAD S FACE

He reads the note and his face goes fromconfused to
relieved, then he turns around when he hears the front door
cl ose.

JUMP CUT

CLCSE- UP OF JAMES AS HE' S WALKI NG THROUGH DRI VEWAY, CAMERA | S
WALKI NG W TH H M

Janmes stops when he hears the front door open and turns
ar ound

WDE TWO SHOT OF HM AND HI'S DAD I N THE DRI VEWAY
Hi s dad is wal ki ng towards Janes, maybe fast-wal ki ng
OVER- THE- SHOULDER SHOT OF JAMES' S DAD
DAD

| found your note [pause] and | wanted

to say good luck to you son
OVER- THE- SHOULDER SHOT OF JAMES
He | ooks at his dad's hand

JAMES
Thanks for being so understandi ng.

James goes in to hug his dad.
BACK TO OIS OF DAD AS THE TWO KEEP HUGAE NG
W DE TWO SHOT

They stop huggi ng and Janes turns to | eave to get the bus.



CLOSE- UP OF DAD

He watches Janes | eave, with a hint of sadness and happi ness
on his face.

AT THE STATI ON
W DE SHOT

James wal ki ng through the bus station, reading his ticket and
the tinetable up ahead

M D SHOT FROM H S SI DE

He | ooks up at the tinetable once again after hearing the
announcenent of his bus. He has a slight grin on his face.

M D TO W DE SHOT
He wal ks towards a queue of people getting the sane bus
FADE TO BLACK

End



