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THE CURRENT CINEMA

Lestat tells Louis to look at the world
through “vampire eyes,” and, although
the film never explicitly shares that per-
spective with us, the camera’s own de-
tached, clinical gaze gives us some idea
of what that vision must be like. Gor-
geous as “Interview with the Vampire” is,
it seems weary, jaded, disturbingly prac-
ticed, as if it had been hitting the same
vein for too long. Without the thrill of
the chase, seduction is just another kind
of consumption, and the romantic allure
of the vampire seems like nothing but a
slick come-on, a travesty of passion. “In-
terview with the Vampire” doesn’t sweep
you off your feet, because you sense that

it’s looking right through you.

HE New Zealand film “Heavenly
Creatures” tells the true story
of a pair of Christchurch teen-agers,
Pauline Parker (Melanie Lynskey) and
Juliet Hulme (Kate Winslet), who mur-
dered Pauline’s mother, Honora (Sarah
Peirse), in 1954. (This case, a famous
one in New Zealand, received world-
wide publicity earlier this year, when the
well-known mystery writer Anne Perry
revealed that she was in fact Juliet
Hulme.) The movie, like “Interview
with the Vampire,” focusses on a desper-
ately unhealthy relationship and tries to
explore the nature of the connection be-
tween love and violence; what happens
to these imaginative girls is a real-life il-
lustration of vampire bonding. Pauline
and Juliet have the sort of passionate
friendship that unhappy adolescents are
prone to: it's a union that begins with
shared interests and mutual infatuation
but develops into an embattled us-
against-the-world alliance. Like Louis
and Lestat, they’re so obsessed with each
other that nothing outside the hermetic
little universe of their relationship has
any reality for them. And the feeling
that other people don’t count is 2 handy
rationale for murder; Honora Parker
dies because she threatens to break up
the girls’ friendship, to tear down the
idyllic refuge that they've created for
themselves.

Pauline Parker’s diaries, which are
quoted in the movie’s voice-over narra-
tion, indicate that she actually saw her-
self and Juliet Hulme as examples of a
rare, superior species; the phrase “heav-
enly creatures” is hers, and she doesn’t
intend it ironically. What makes the
story so powerfully suggestive is that the

girls’ relationship illuminates some star-
tling, and painfully recognizable, fea-
tures of the landscape of adolescent de-
spair. Bright, lonely teen-agers like
Pauline and Juliet do tend to wear their
enthusiasms as armor against adults and
insensitive peers. These girls elaborate
their crushes on celebrities—]James Ma-
son, Orson Welles, and, preéminently,
Mario Lanza—into what is virtually a se-
cret religion, a cult whose rigid doctrines
only they understand. They collaborate
on operas and florid novels, and address
each other by the names of their char-
acters; occasionally, they retreat to a fan-
tasy kingdom, which they call the Fourth
World and seem to regard as a realm of
lofty spirituality. Like teen-age aesthetes
everywhere, they use their tastes as a way
of separating themselves from the herd.
This is not an attractive personality type,
and sharing such delusions of grandeur
with someone else only makes matters
worse; Pauline and Juliet, by nurturing
each other’s worst impulses, turn ordi-
nary adolescent obnoxiousness into a
dangerous kind of narcissism.

Unfortunately, the director of “Heav-
enly Creatures,” Peter Jackson (who co-
wrote the screenplay with Frances Walsh),
films the story as the girls themselves, at
the height of their hysteria, might have
filmed it. The movie’s style is frenzied,
hyperbolic, and curiously uncritical of
the heroines’ feverish perspective on the
world around them. Jackson portrays all
the adults who don’t understand the
sensitive girls—parents, teachers, doc-
tors—as grotesque cartoons of authority,
and bathes the heroines’ early scenes to-
gether in a romantic, soft-focus glow; he
even tries to show us the Fourth World,
and presents it in the candy-colored style
of storybook illustrations. (It looks pretty
cheesy, but we’re clearly meant to be en-
tranced.) In effect, “Heavenly Creatures”
tends to validate the teen-agers’ warped
perspective—to glamorize their art-
fuelled contempt for ordinary people and
everyday life. Jackson treats the young
murderers with a rather suspicious ten-
derness, as if he were hoping to be in-
vited into their sect. With the director
tagging along faithfully behind Pauline
and Juliet, this folie 4 deux turns into a
disastrous folie a trois. Jackson doesn’t
seem to realize that the real significance
of this story is the couple’s perfect, in-
violable self-sufficiency. These two kids
are scary company; three’s a crowd. ¢

131

For the first time,
the definitive collection of over
275 of Pauline Kael’s writings
on movies from 1961 to 1991.

“Nobody else has written about
movies with such dash because
nobody else has seen movies with
such a depth of perspective.”

E — Roy Blount. Jr..
The Atlantic Monthly

puTTON

A Willians Abrahams Book

Equilibrium...

«.the recliner

comfort...air support and fine leather
elegance...clean striking lines

simplicity...effortless balanced motion
quality...attention to every detail

A Body in Equilibrium is a Body at Rest
For a complete information package call:
1-800-308-7088
Condo-Line Mfg. Inc.

1330 Main Street. North Vancouver, BC V7J 1C3

O Washable Sheepskin
Slippers & Boots

Write or Call:

Aussie Connection

135 NE Third Avenue

Hillsboro, OR 97124

00-950-2668
for a FREE Catalog

s
<

\J’

ANTIQUE QUILTS

Unique selection of antique quilts from

Pennsylvania in excellent condition. Send $7

5 — for current color photos & catalog.

THE ANTIQUE QUILT SOURCE
385 Springview Rd., Dept NY

Carlisle, PA 17013 (717) 245-2054

http://archives.newyorker.com/global/print.asp?path=/djvu/Conde%20N...rue&remoteprefix=http://images.archives.newyorker.com&pagecount=138

12/29/12 9:56 PM

Page 1 of 1



