Spring as represented in Jayadeva’s Gitagovinda
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The background of the Gitagovinda is enriched by the impact of Hala’s Gatha sapta sati

and subsequently the contemporary poet Govardhana  in his Arya sapta sati. But Jayadeva 

has picked up the free style cowboy’s hero Krshna’s story where the longing and reunion of Radha and Krshna forms the concrete example of religious experience transformed from erotic excellences . Both of them signify the paramount of love where the probable concept of you and I attain lapse in the ecstatic ocean of bliss. The mundane longing cannot board a man to that richness of emotion. That why the rahah keli is the mysterious love sport which is not to be described in detail.


But the backdrop of Nature provokes man to reach the height of emotion and becomes sancari bhava of the erotic sentiment.


The first canto introduces Vasanta raga of lalita lavangalata, which proceeds after 



vasante vasanti kusuma sukumarair avayavair 



bhramantim kantare bahuvihita krsnanusaranam /



amandam  kandarpajvara janita cinta kula taya



baladvadham radham sarasam idam uce  sahacari // I.16

The nature prepares the bouquet of flowers malli, ketaki cuta, etc.   for the divine hero with full grown tender lavanga  (pepper )  creepers , with the blow of gentle breeze and the humming of bees  and the rapturous  song of cuckoo provokes Hari for vihara  the amorous  sports.

 
The eroticism turms him as the mugdha  madhava as he is  a hero who is mudha /charmed by the love of mudgha nayika 


Basanta awards the prominence of love and that is sambhoga srngara . Jayadeva the alchemy of live had prepared all the atmosphere of vibhava as krsna and the aneka nari , anubhava ,the  mugdhatva and the sancari as the lalita ;avanga lata  etc. 

The description reaches him in depicting the climax of love, which gradually extends the occasion for longing and union. 

As it is said nirantara milai kavahu milena etc. 
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A search for a creative criticism on Gitagovinda









Prafulla K Mishra

A very few poets like Jayadeva have the rare privilege of being discussed by his predecessors. As the debate on his birthplace is settled objectively to be at Puri district (Balipatana block), so now it is the text that needs in-depth study.

The scope of study of gita govinda has many dimentions. They are on eleven fold findings.

1. Names and epithets of Krishna and Radha

2. The details of flora and fauna

3. Different archaic words.

4. Use of word for maturity of word ( rasa paripaka)

5. Different situations for rasaparipaka

6.  Legends referred.

7. Terms of alamkarasastra.

8. Archaic usages

9. colour contrast of dasavtara.
10. nine/ten rasas in vedanudharate
11. Employment of ragas.

 
Now it is important to view gitagovinda in jayadeva’s own words in a method of creative criticism. Criticism in a creative manner of the connoisseur expresses the inner mode of the creation of the talent. But it is difficult to trace the purport of the poet. Here is an humble attempt to sort out some of the important points of the text of which the poet himself is interested.


The kavya starts  with deep clouds in the sky to create an impression of uddipana-vibhavas  for a separative erotic sentiment. The atmosphere for  an aesthetic  experience in an erotic mood is quite  provoking.The canvass of sky is full of cloud like  tamala tree .This dark backdrop  in the bank of Yamuna creates a n occasion for the secret love The ensuant rain finally results generating a deep passion for secret sport.


In a sloka  vacah pallavayati I/3 he by way of referring to Arya saptasatiin the context of sandarbha sudhi as  


Kavisamara simhanadah dvaranuvadah mudhaika samvadah /


Vidvadvinoda kandah sandharbho’yam maya srstah // 7000

On the style sansdarbha Govardhana has  clarified his stand  with the help of  Hemachandras’ Kavyanusasanam

Besides Jayadeva speaks of his own style  as madhura-komala-kanta – padavali  being aware of the all others specialty. With this statement he intends to highlight his own style of writing.

Jayadeva writes gitagovinda in a dual frame where the slokas are like description, so to say, a running commentary of the gitas. In a way the slokas serve as a prelude to gita.it is not out of place to mention that there are as good as 72 slokas and 24 gitas known as astapadis or known as prabandhas which runs to 192 verses. In other words slokas are story in nutshell and the astapadis are the poetic explanations and descriptions.

He  indicates  a remark on his  gitas  in the concluding verse as follows:

     1.sukhada and subhada,

     2.mangala ujjvala gita

3. haricaranasmrtisara

4. adbhuta kesava keli rahasya

5. mohana madhuripu rupa varnana

6. madhuripu nidhuvanasila

7.described by jayadeva as pravana

8. manasa nataniya /yuvati sakhi vacanam pathaniyam

9. sukhayatu vacana

10. sukrtena hari manasi  udayatu

11.hariseva

12.rasikajana 

13.komalakalavati iva hrdaye jayadeva bharati vasatu.

14. kali kalusam  parisamitam janayatu.

15. duritam kaliyuga caritam na vasatu

16.hari hhrdayam pravisatu

17. rativancita khandita yuvati vilapam

18.lalitavacanam haricaritan ca rasikajanam sukhayatu

19.catula- catu-patu caru –vacana –muravairi

20adhrikrta –haram-udasita-vama-kanthatati bhavatu

21. vinihita padmavati sukhasamaje

22. vibhava dvigunikrta bhusanabharam

23. madhuripumodam rasikahrdi janayatu.

24. ruciram hrdayam sadayam mandayatu

The  astapadis are framed under twelve types of Vishnu . The name madhava though prominent here is one among those twelve names they are as follows respectively but they are not  those 24 vishnu images.

1. Samodadamodara

2. aklesa kesava

3. mugdha madhusudhana

4. snigdha madhusudhana( snigdha madhava in colophon

5. sakamksa pundarika

6. kuntha vaikuntha

7. nagara narayana

8. vilaksa laksmipati

9. manda mukunda

10. catura caturbhuja

11. sananda damodara

12. suprita pitambara

There are as good as 11 ragas employed in all the 24 gitas They are as follows

1.Malava –1,6,13

2. gujjari – 2,5,7,11,15,18

3. vasanta –3,14,20

4. ramakiri – 4,24

5. karnata – 8

6. desakhya –9,16

7. desa varadi –10,19

8. nataraga – 12

9. bhairavi - 17

10. varadi- 21,22

11. vibhasa – 23

Quite interestingly the nature and the feature of the ragas are maintained. And they corresponds to concerned bhavas , rasas and  the  colour attached to it . Particularly the time management to the ragas are  taken care. In different edition s ,besides jati and tala, laksanas are mentioned.he  like the Dharamagranthqa  store. The fifth  gita is mention as gundakiri in place of malava.The editor mentions  the laksana is as good as malava raga.
Sixth ( malava )  and the twelve   ( nataraga)one is known as gundakiri
13 malava gauda in stead of malava only. The 2nd gita is more less a repetition of ideas.with a grain of srngara  in the centre.

The background of the Gitagovinda is enriched by the impact of Hala’s Gatha sapta sati

and subsequently the contemporary poet Govardhana  in his Arya sapta sati. But Jayadeva 

has picked up the free style cowboy’s hero Krshna’s story where the longing and reunion of Radha and Krshna forms the concrete example of religious experience transformed from erotic excellences . Both of them signify the paramount of love where the probable concept of you and I attain lapse in the ecstatic ocean of bliss. The mundane longing cannot board a man to that richness of emotion. That why the rahah keli is the mysterious love sport which is not to be described in detail.


But the backdrop of Nature provokes man to reach the height of emotion and becomes sancari bhava of the erotic sentiment.


The first canto introduces Vasanta raga of lalita lavangalata, which proceeds after 



vasante vasanti kusuma sukumarair avayavair 



bhramantim kantare bahuvihita krsnanusaranam /



amandam  kandarpajvara janita cinta kula taya



baladvadham radham sarasam idam uce  sahacari // I.16

The nature prepares the bouquet of flowers malli, ketaki cuta, etc.   for the divine hero with full grown tender lavanga  (pepper )  creepers , with the blow of gentle breeze and the humming of bees  and the rapturous  song of cuckoo provokes Hari for vihara  the amorous  sports.

 
The eroticism terms him as the mugdha  madhava as he is  a hero who is mugdha /charmed by the love of mudgha nayika 


Basanta awards the prominence of love and that is sambhoga srngara . Jayadeva the alchemy of life had prepared all the atmosphere of vibhava as Krsna and the aneka nari , anubhava ,the  mugdhatva and the sancari as the lalita ;avanga lata  etc. 

The description reaches him in depicting the climax of love, which gradually extends the occasion for longing and union. As it is said nirantara milai kavahu milena etc. The back ground of spring leaves scope for srngara though srngara is rightly started in the back drop of clouds. This refers to kalidasas’ meghaloke bhavati sukhino etc. of Meghadutam. The epithets of krshna attributed by the author is quite erotics. When the dasavatara strotra is found to be repeated more or less in the second song in an erotic mode,  it is understood that Jayadeva  sticks to his declaration of hari smarana and  vilasakala-kutuhala (1/4) Both of the songs  though thematically same are designed differently. First with all the rasas and bhavas taken together and the second one is exclusively on the lalita kala or the gandharva kala. This paves the way for the arrival of an environment of delicate love where Krshna is as the master of love play . 

1. cumbana silpi

2. srngara adhyapaka

3. rati pandita

4. mugdha

5. kucakumbha dhyana japa

6. kandarpa jvara

7. viraha vyadhi

8. madanakadana klanta

9. ratiranadhira 

10. daivata vaidya for the smaratura
The details of the srngara are decorated in respective places as per the sastras. The eight-sattvika bhavas are enumerated for the love of the hero and heroine. Jayadeva says how Krishna is the murtiman/ embodiment of srngara.

 It is remarkable from the above discussion how Jayadeva is oscilating between  bhakti and srngara and rarely settles in one point. His device of bhakti through description  of love  of the divine  lover and the beloved  which transcend from mundane to extra mundane  and from personal to impersonal  from human to superhuman.
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