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136 EXPLANATORY NOTES

two more systems of philosophy and by distributing them into twa
groups 7574 and 3wtgy. The philosophy of the Jains, Buddhists
and Carvikas is included in the former while that of the Sankhya,
Nyaya and Vaidesika is taken up in the latter. These six schools
ave called by the single name of Tarka. (Gautama defines Tarka in
his Nyiyasitra as sifamacasd srotgafug: acag@dagas: | (1-1-40.),
As these six schools of philosophy try to discover the real nature
of the universe, soul, body and other connected objects, they are
collectively known as Tarka. This Tarka is based on three
varieties of arguments in order to decide the truth or otherwise of
a statement, These arguments are commonly known as Katha
which consists of threc members: 3%, ws=v and fagvsr 1 ( see
Vitsyiyanabhasya on Gautama (1. 2, 1-3) for the definitions cof
Vada, cte.)

l. 25. Here the author while gencrally defining the S'astras
shows also the correct method of their composition, In the course
of his definition, he mentions that the Sistras were originally
composed in the form of Stutras: commentaries and explanations
then followed, and the S'astras expanded just as the rivers expand
in the course of their progress.

Page. 5.

1.1. gz« The root siitra means Jza or that which
encircles, A Sutra, indeed, encircles or includes many things
within a short space. Similarly, S'stric Stutras also are concise
technical sentenccs which cxpress the maximum idea in the
minimum of space.

1.2. The wellknown and the most popular definition of
Sitra is given in this verse. (f. Vayupuriana 59, 142. There
is another definition which also deserves to be cited in this
connection i—

agfr g sramTaia A |
|3q: QO EEnoargdfig: |

l. 3, e The word 0w signifies a letter or a group of
letters which serves no purpose in making out the sense of a
sentence and is, therefore, considered redundant. Such words
are very common in the Simaveda. The letters § wg ete.
are examples of &m. In Sutras all redundant letters should be
eschewed,
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1.4, Vrtti is the first concise commentary on the Sitras,
In all Darsanas, or sciences, for instance, the Vritis generally
precede the more comprehensive Bhasyas,

L 5. 1In the Bhisyas, the authors spontanconsly raise points
of objection in the succeeding portions which scem to militate
against the views expressed in the preceding portions of their own
text. This is what is known as snfiacey swwmgras |

gatar 1 This word seems to have been used here in the sense
of a@twr.  Grenerally there are three divisions in the Bhasyas
i. e. 32w, @wa and 9@, The Nyiyasttra and its Bhisya deal
with the q@=r portion in a more comprchensive manner than the
other philosophical works.

. 6. A concise commentary on Sitras or Bhisyas is called
a Ax.  The zft#r of Kumirilabhaita may be cited as an instance
where the commentator only {ouches the very important points of
the Satra and the Bhisya of the Mimimsadistra.  Brevity of this
#fi%1 will be apparent when it is compared with the other works of
his, which are designated by him as the Virttikas, on the Sibara-

bhasya,

1.9, After deseribing the different divisions of the S'astras,
the author here relates the function of « poet. who endeavours 1o
compose verses on Sistric subjects,  The Slokavarttiha of Kumai-
rila, the Sangraha of Vyidiand the Vikyapadiya of Bhartrhari
may be taken as illustrative of the qualitics of a Sstrakavi.
For further information regarding the S’astrakavi and his abilities
when compared to those of a Kivyakavi, see p. 17. 1. 5-17
of this work.

1. 11. The treatises dealt with above follow the methods of
the original Sutra works and commentaries thereon. But the
Prakarana works which appear to be independent treatises
introduce only the chief subjects of a Sastra In order to make
the student better fitted for prosecuting higher studies in that
S'astra.

1. 13. S'shitya which is the fifth Vidyd in the Rajagekhara’s
scheme of enumeration is defined in this sentence. For the

explanation of the phrase yuEA @ewa see Bhoja’s definition of
¢
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Sahitya in his S'rogiraprakasa ( VII ) where it is explained inthe
following words:—

g R S B e e A R e T AR [ TR TS E T
gifdwear: geqdNERT Y arvgRegsad o

Following this statement of Bhoja, S'iraditanaya in his
Bhivaprakiasana (p. 145. 1. 6-12) defines Siahitya and gives
several illustrations, The twelve varietics of relation between the
S'abda and its Artha as described in the above quotation from
Bhoja are probably indicated by Rajasekhara in the phrase,
gurmaewiag far. It may also be remembered here that Kailidisa
makes a mention of this Sihitya of S’abda and Artha in the
beginning of his Raghuvamsa.

* [ 14 For the 64 kalas see wmgs 1-3-16 |

1. 14. 64 Upavidyis are enumerated by Vitsyiyana in his
Kamasiitra 1-3-16. Another set of 64 Angas of the Paiiicalas
also is mentioned in the above work to complete the atagifrafusta
of the Kimasiitra. Vitsyiyana himself calls these Upavidyas
by the common name of Kala in his Kimasutra ( 2-2-3.)

wrsftae=livelihood. These Kaldas are introduced as a matter
of necessity in the best Kivyas, and, therefore, it is necessary
that poets should be well conversant with these subjects.

1. 15, The last Adhikarana of the Kivyamimamsai is called
sitafagfss where directions are given for obtaining poetical excellance
throuch magical practices, such as the practice of Mantras and
Tantric rites. This statement also indicates that Rajasekhara
wanted to complete the present work in eighteen Adhikaranas.

Adhyaya. 11I.

. 20 =@eggestaafa: + In this chapter the author traces
the origin of metrical composition, gives an account of its sub-
sequent developments in a chronological order, and makes
an endeavour to connect them with the customs and manners
prevalent in the different parts of India. And in doing so, he
travels beyond the range of history to mythology and traces
the origin of poetry from an imaginery Kavyapurusa who is
supposed to be the embodiment of the whole classical literature,



